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though an advance had been made on the position in 1843, when it
was found that the names of Handel, Mozart, Beethoven and Rossini
were not in the catalogue. Panizzi had made purchases on Oliphant's
recommendation in the following years, but many gaps remained.
After Oliphant's retirement in 1850 the work of cataloguing and
arranging the music was entrusted by the Keeper in succession to
Edmund von Bach, to Eugene Roy, who later returned to work on
the General Catalogue, to Campbell Clarke, on Clarke's retirement
on account of health in 1870 to Charles Evans, in 1883 to William
Barclay Squire, who joined the staff in that year and had charge of
the Music till his retirement in 1920, and from then till now to
Mr. William C. Smith.
On his appointment Barclay Squire was faced with an enormous
accumulation of sheet music and other works awaiting cataloguing.
Squire could do no other than evade the problem of dealing effec-
tively with much of the uncatalogued music. This he did by ignoring
unimportant dance music, comic songs and other trifles, among
which, however, social, if not also musical, historians will assuredly
find their harvest.
All this material was organized by Squire's assistant since 1901
and successor, Mr. William C. Smith, the bundles and sets being
broken up and arranged in decades by alphabetical order of composers'
name; any piece is therefore quickly findable, and printing and other
expenses are saved. This system is still carried on. All uncatalogued
vocal works are being indexed 5 accessions up to 1929 have been so
treated.
When, Squire took charge the printing of the General Catalogue
of Printed Books had quite recently begun, and Accession Parts or
fascicules were being issued. Uniform Parts of titles of Music Acces-
sions were initiated and incorporated by being laid down in volumes
of the Music Catalogue (now numbering 377) like those of the
General Catalogue, containing transcribed manuscript titles, com-
menced in 1841 by Oliphant These Accession Parts at first con-
tained as many as twelve to fifteen thousand titles, and nominally
appeared annually. The more recent practice in dealing with unim-
portant sheet music has made it possible to reduce the number of
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